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QUEER PEOPLE HAVE ALWAYS SEEN EACH OTHER, finding ways to
broadcast our identities through aesthetic choices, body language, and tight
community. Some looks are symbols: chosen, designed (to some extent),
adopted on purpose; others are just… looks, developed over the years
through trends and shared interest. Our aesthetic culture has helped us see
each other in crowds, express our identities with pride, and show solidarity.
The next pages take a look at the queer trends and symbols showcased in
this zine. To learn more, visit QUEERLOOKS.MARGINSPUBLISHING.COM.

1 8 9 2

GREEN CARNATION
Oscar Wilde was the poster child of
the Aesthetic movement, and the
origin of many of its symbols. He
insisted that the green carnation
meant “nothing whatsoever,” but
it—and the sunflowers he often
carried
—became a silent symbol
of gay men and has carried that
meaning for over a century.

1 9 3 0
BLUES DIVAS

The queer blues divas of the 1920s
& 1930s took music and gender/
sexuality norms by storm. Many of
these women, most of whom were
Black, rejected all expectations of
subtlety, performing songs littered
with references to same-gender
attraction. Many also performed in
what would have been considered
men’s clothing, visually rejecting
gendered expectations by wearing
sharp suit jackets and crisp top hats.

1 9 2 6
VIOLETS

Violets have been a representation of
sapphic love since Sappho herself. In
the Victorian Language of Flowers,
violets symbolized modesty; the
purple violet in particular suggested
that the giver’s thoughts were
“occupied with love.” In the modern
west, violets became popular in the
1910s and 1920s… possibly due to
a scandal around a play called The
Captive, in which a young woman
receives a bouquet of violets from
her unseen (but definitively female)
lover.

1 9 7 3
LEATHER

Gay men’s leather fashion has been
around since the 1940s, but reached
its height in the ‘70s: after Stonewall
and before the AIDS epidemic in
the ‘80s and ‘90s. Leather bars
create space for patrons to reject
mainstream “moral” standards for
sexuality; outside of bars, leather
jackets and military-influenced
fashion reflected a reclaimation of
masculinity. A bonus: 1973 was the
year the APA officially removed
homosexuality from the DSM-II.

1 9 9 5
PLAID

Plaid is timelessly and belovedly
ours, and will be forever.

2 0 1 8
PINS & DENIM

No one decided that enamel pins
were queer culture, but it sure did
happen. Queer folks are powerful,
creative, and legion, and we, by and
large, love to support each other and
show off each other’s work. Enamel
pins allow for that joyous and visible
support, and heck, it doesn’t hurt
that they’re gorgeous.

1 9 7 4
LABRYS

8000 years ago, the labrys was
an agricultural tool; later, it was a
prevailing symbol in Crete, where
the Minoans were predominantly
matriarchal. In the 1970s, the labrys
became a prominent symbol within
lesbian and feminist communities,
drawing on its origins in agriculture
and its modern interpretation as a
weapon. It was subtle enough to fly
under the radar for those not in the
know, but clear as day to other queer
folks. It represents solidarity and
self sufficiency to those who wear it.

2 0 0 8
BLACK RING

In 2005, in a single thread on AVEN
(the Asexual Visibility and Education
Network), forum members chose
and popularized the black ring
(worn on the middle finger of the
right hand) as an unspoken symbol
of asexuality. The ring became more
popular over the years, and is a
visible representation of solidarity
for a group of people whose identity
is largely invisible.
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